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Dance 

Martha's 
divine seed 
Richard Move 
Brick Lane Music Hall, 
London **** -- 
When Richard Move first 
s tar ted oerformine: his 

spired choreography per- 
forrned by him and his four 
dancers are expertly mas- 
tered. .Jane Dudley, who 
danced with Graham for 
many ycars, was heart1 to ac- 
knowlege at Sunday's show, 
"Well, they sure can movc." 

'I'lie singlc male dancer i l l  
the S I I O M ~  is an  exact, comic: 
cluir~tcssence of the stiff- 
legged hunks M/I IO played sec- 
ond fiddlc to Graham's histri- 
onic heroines whilc the 
women (Move included) arch 
and quiver in intense Graham 
mode. 

[.lowever, they also wickedly 
exaggerate the style's most 
hcctic nlannerisms, so that as 
you delight in their accuracy 
you're also laughing like a 
drain. Graham, afte~.,all, trod 
her own line between genius 
and nonsense, and nowliere 
more than in her writings, 
which Move quotes and paro- 
dies. 

I iloubt Graham actually 
said that hcr male dancers 
should walk as i f  they carried 
the world's only seed, but  she 
could easily have done. 

'The show's cabaret format 
makes it easy for Move to 
switch between reverence and 
comedy. What's less successfill 
is his inclusion of other artists 
in the programme, whose con- 
tributions do not quite add up. 

The exception is a bizzarely 
wonderful solo performed by 
Mark Morris, set to a tape 
recording of asleeptalker, com- 
pulsively narrating a dream - -- 

Martha ~ i a h a m  impuerson- Diva delight ... Richard Movesquivers and quakesas Ma~haG~ahamP_he!ograph:Tr~stram Kentn abollt a-balloon flight to the 
ations in  the New York night 

' moon. Morris looking de- 
.club Mother, he was issued tite should so unnerve the of- late, great choreographer hc speaks he gets Graham's ranged in a night shirt, dances 
with numerous cease and de- ficial gunrtlians of Graham's nliglit have been. voice clown to its deepest diva a tragi-ctrmic evocation of a 
sist notices by the Graham es- work. 111 llis finely trodden hlove is >I foot taller than his vowels and brittle girlish over- rnan losl in cloudy visions, 
tate. line between homage and sul,jt.ct and c:~nriot recreate tones. which is also a perfect comple- 

Seeing hisshow at the Brick parody, Plovc captures a mix the unique shock of her tlrrl- FIc: also possesses her capac- rnc:nt to(;r;lham - whoseow~l 
Lane M~lsic  llall, it's easy to of  g ra~l t l cur  and absurdity r~li~tically r;~vagctl face. l<ut I~is  ily to tlorninale Ll~c stage, ~ I I I ( I  ,qrr;lllless wits rooted i l l  her 
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ment to her art. 
Comic or serious, il  is the ti1 t- 

ing towering dra~na  of Gra- 
ham's life and work Lllat Movc 
so expertly conin?unicates. 
Through him we recognise thc 
scale of an  artist who ~natle al- 
most everyone tllsr look sal'e 
and small. 
Judith Mackrell 
At the Brick Lune Mlts ic  I-t(zl1, 
LondwrL EC2 (0171-387 0091), 
tonight, Ci& I'm-ieties. 1,eeds 
(0113-243 0608)) Nozle~nOe~. I ,  
n?fd Snnrlfield Y'heatre, hrot- 
tirzgha??~ (0115-952 667I), 
Noriemher 3. 


